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Translations 


Ubi Caritas - Maurice Durufle 

Ubi caritas et amor, Deus ibi est. 
Congregavit nos in unum Christi amor. 
Exultemus, et in ipso iucundemur. 
Timeamus, etamemus Deum vivum. 
Et ex corde diligamus nos sincero. 


Ave Verum Corpus- William Byrd 

Ave, verum corpus natum 
de Maria Virgine: 
vere passum, immolatum 
in cruce pro homine: 
cuius latus perforatum 
unda fluxit sanguine: 
esto nobis praegustatum, 
in mortis examine. 

0 duicis, 0 pie, 0 Jesu, Fili Mariae. 
Miserere mei. Amen. 


0 nata lux - Thomas Tallis 

0 nata lux de lumine, Jesu redemptor saeculi, 
dignare clemens s upplicum iaudes precesque 
sumere. Qui came quondam contegi dignatus 
es pro perditis, nos membra confer effici tui 
bead corporis. 


Miserere Mei Deus - Gregorio Allegri 

1 Miserere mei, Deus: secundum magnam 
misericordiam tuam. 

2 Et secundum multitudinem miserationum 
tuarum, dele iniquitatem meam. 

3 Amplius lava me ab iniquitate mea: et a 
peccato meo munda me. 

4 Quoniam iniquitatem meam ego cognosco: et 
peccatum meum contra me est semper. 

5 Tibi soli peccavi, et malum coram te feci: ut 
iustificeris in sermonibus tuis, et vincas cum 
iudicaris. 

6 Ecce enim in inquitatibus conceptus sum: et in 
peccatis concepit me mater mea. 

7 Ecce enim veritatem dilexisti: incerta et 
occulta s apientiae tuae manifestasti mihi. 

8 Asperges me, Domine, hyssopo, et mundabor: 
lavabis me, et super nivem dealbabor. 

9 Auditui meo dabis gaudium et laetitiam: et 
exsultabunt ossa humiliata. 


Where charity and love are, God is there. 
Christ’s love has gathered us into one. 

Let us rejoice and be pleased in Him. 

Let us fear, and let us love the living God. 
And may we love each other with a sincere 
heart. 


Hail the true body, born 
of the Virgin Mary: 

You who truly suffered and were sacrificed 
on the cross for the sake of man. 

From whose pierced flank 
flowed water and blood: 

Be a foretaste for us 
in the trial of death. 

0 sweet, 0 merciful, 0 Jesus, Son of Mary. 
Have mercy on me. Amen. 


0 Light born of Light, Jesus, redeemer of the 
world, with kindness deign to receive the praise 
and prayer of suppliants. You who once deigned 
to be clothed in flesh for the sake of the lost, 
grant us to be made members of your blessed 
body. 


1 Have mercy upon me, 0 God, after Thy great 
goodness: 

According to the multitude of Thy mercies do 
away mine offences. 

3 Wash me throughly from my wickedness: and 
cleanse me from my sin. 

4 For I acknowledge my faults: and my sin is ever 
before me. 

5 Against Thee only have I sinned, and done this 
evil in thy sight: that Thou mightest be justified 
in Thy saying, and clear when Thou art judged. 

6 Behold, I was shapen in wickedness: and in sin 
hath my mother conceived me. 

7 But lo, Thou requirest truth in the inward parts: 
and shalt make me to understand wisdom 
secretly. 

8 Thou shalt purge me with hyssop, and I shall 
be clean: Thou shalt wash me, and I shall be 
whiter than snow. 

9 Thou shalt make me hear of joy and gladness: 
that the bones which Thou hast broken may 
rejoice. 



10 Averte faciem tuam a peccatis me/s; et 
omnes iniquitates meas dele. 

11 Cor mundum crea in me, Deus: et spiritum 
rectum innova in visceribus meis. 

12 Ne proiicias me a facie tua: et spiritum 
sanctum tuum ne auferas a me. 

13 Redde mihi laetitiam salutaris tui: et spiritu 
principali confirma me. 

14 Docebo iniquos vias tuas: et impii ad te 
convertentur. 

15 Libera me de sanguinibus, Deus, Deus 
saiutis meae: et exsuitabit lingua mea 
iustitiam tuam. 

16 Domine, labia mea aperies: et os meum 
annuntiabit laudem tuam. 

17 Quoniam si voluisses sacrificium, dedissem 
utique: holocaustis non delectaberis. 

18 Sacrificium Deo spiritus contribulatus: cor 
contritum, et humiliatum, Deus, non despicies. 

19 Benigne fac, Domine, in bona voluntate tua 
Sion: ut aedificentur muri ierusalem. 

20 Tunc acceptabis sacrificium iustitiae, 
oblationes, et holocausta: tunc imponent 
super aitare tuum vitulos. 


10 Turn Thy face from my sins: and put out all my 
misdeeds. 

11 Make me a clean heart, 0 God: and renew a 
right spirit within me. 

12 Cast me not away from Thy presence: and 
take not Thy Holy Spirit from me. 

13 0 give me the comfort of Thy help again: and 
stablish me with Thy free Spirit. 

14 Then shall I teach Thy ways unto the wicked: 
and sinners shall be converted unto Thee. 

15 Deliver me from blood-guiltiness, 0 God, Thou 
that art the God of my health: and my tongue 
shall sing of Thy righteousness. 

16 Thou shalt open my lips, 0 Lord: and my 
mouth shall shew Thy praise. 

17 For Thou desirest no sacrifice, else would I 
give it Thee: but Thou delightest not in burnt- 
offerings. 

18 The sacrifice of God is a troubled spirit: a 
broken and contrite heart, 0 God, shalt Thou not 
despise. 

19 0 be favorable and gracious unto Sion: build 
Thou the walls of Jerusalem. 

20 Then shalt Thou be pleased with the sacrifice 
of righteousness, with the burnt-offerings and 
oblations: then shall they offer young bullocks 
upon Thine altar. 
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Trumpet Fanfare 
Procession of Drums 


1 was Glad 

Sir Hubery Parry 

(1848-1918) 

A Grand Instrumental Procession 

George Frideric Handel 

(1685-1759) 

The King Shall Rejoice 

Handel 

Drop, Drop Slow Tears 

Orlando Gibbons 

(1583-1625) 

Remember Not 0 Lord 

Henry Purcell 

(1659-1695) 

Jerusalem 

Arr. John Taverner 

(1944-2013) 

Zadok the Priest 

Handel 


Drum Solo 


Worthy is the Lamb (from Messiah) 


Handel 



The Coronation of King George II 


The Hanoverian King of England George I died 
on 11 June 1727 whilst on his way back to his 
native Germany. His only son was proclaimed 
king three days later by the Privy Council. Every 
monarch since William the Conqueror had been 
crowned at Westminster Abbey, in a tradition 
stretching back to 1066. To crown England’s 
new King George II a magnificent coronation 
service full of pomp, ceremony and fine music 
was required. 

The Privy Council met three days after the 
death of the king but, with a new monarch 
on the throne, there would have been many 
pressing matters of state to which to attend. So 
it was nearly two months later, on 11 August, 
that the coronation was first officially discussed. 
October 4th was proclaimed as the date for the 
service. More detailed discussion was probably 
limited because the Archbishop of Canterbury 
was away, convalescing from illness in 
Tunbridge Wells. In his absence, it seems likely 
that the Lord Chamberlain and the Dean of the 
Chapel Royal, Edmund Gibson (also Bishop of 
London), took it upon themselves to make the 
practical arrangements. 

Much of the music to be performed would, 
following established tradition, have been taken 
from that performed at previous coronations. 
The commissioning of any new compositions 
for the service would normally have been 
entrusted to the Organist and Composer of 
the Chapel Royal, but disaster struck when, 
on 14 August, the incumbent of that post, 
William Croft, died. On 18 August the Bishop of 
Salisbury recommended that Maurice Greene 
succeed, but his appointment was not officially 
confirmed until 4 September, by which time 
arrangements for the coronation would have 
been well under way. In any case, it seems 
that the king had already made up his own 
mind, and on 9 September the newspapers 
announced that ‘Mr Hendel, the famous 
Composer to the opera, is appointed by the King 
to compose the Anthem at the Coronation which 
is to be sung in Westminster Abbey at the Grand 
Ceremony’. Handel seems actually to have been 
commissioned to write not one, but four new 
anthems for the occasion. He would have had to 
begin work immediately. 

All the parties looked back to previous 
coronations for their precedents, both 
musical and liturgical. On the possible form 
for the service, the archbishop wrote from 
his convalescence to the council explaining: 


‘Before I left Lambeth, I got into my hands the 
Original Book of Archbishop Sancroft, all written 
by Himselfe, bywch He Crown’d King James & 
Queen Mary ... But the King’s Religion obliged 
Him to omit the whole Communion Service ... 

My immediate predecessor Archbp Tenison, who 
Crown’d both Q Anne and his late Matie King 
George, took great pains to settle this Office in a 
better method than had ever been done before: 
and indeed he has succeeded so well in it, that 
in my Opinion a better form cannot be framed 
for the Coronation of His Majestie. But in that 
there is nothing of the Queen's Coronation: That 
part of the Office therefore may with very little 
change of some expressions be taken out of 
Sancroft’s form.’ 

These suggestions do not seem have been 
passed to Handel who, without firm indications 
from the bishops, turned to the most complete 
account he could find, the excellently detailed 
description bySandford of the 1685 coronation 
of James II. On 5 September Archbishop 
Wake proposed his own order of service to 
the Privy Council committee now dealing with 
the arrangements. But he still could not finally 
make up his mind about some of the finer 
details of the Investitures- or perhaps the 
committee did not agree with him - and took 
his order away yet again to reconsider. Only on 
20 September was an order of service agreed, 
based largely on the 1714 coronation of Queen 
Anne. At the same time it was announced 
that the coronation was to be postponed for 
a week as high tides were now predicted to 
flood Westminster Hall on the chosen date. The 
archbishop was instructed ‘that One Hundred 
Copies be printed forthwith, fifty whereof are 
to be delivered for the use of the Lords of His 
Majesty’s most honourable Privy Council and 
the other Fifty, for the Service of those who 
are to officiate at the Abbey’. Presumably the 
con- gregation of more than a thousand were 
to receive no service paper. They would, were 
they to have read Parker’s Penny Post dated 
4 October, have learned that: ‘Mr Hendle 
has composed the Musick for the Abbey at the 
Coronation, and the Italian Voices, with above 
a Hundred of the best Musicians will perform; 
and the Whole is allowed by those Judges 
in Musick who have already heard it, to exceed 
any Thing heretofore of the same Kind: It will be 
rehearsed this Week, but the Time will be kept 
private, lest the Crowd of People should be an 
obstruction to the Performers.’ 



By the end of September Handel had clearly 
finished his new compositions. Predictably, with 
no instructions apparently passed to him (or 
perhaps they were conveniently ignored), the 
results come the day of the coronation were 
delightfully confused. The printed order at times 
bore little relation to what actually took place. 
Handel’s texts in his own anthems did not 
match what was printed in the service paper; 
several anthems were performed at different 
positions in the service to those officially 
sanctioned, and some pieces meant to be set 
to music apparently were not, and vice versa. 
The actual musical performances too suffered 
from more than a egree of disorganization. 
Archbishop Wake, perhaps miffed because he 
felt Handel had hijacked the order of service, 
wrote a series of caustic comments in the 
margin of his own service paper, commencing 
with ‘No Anthem at all Sung ... by the 
Negligence of the Choir of Westminster’ and 
against Handel’s first anthem was marked the 
terse comment: ‘The Anthem all in confusion: All 
irregular in the Music’. The lack of musical co¬ 
ordination on the day cannot have been helped 
by the performers’ being placed on two specially 
built platforms on either side of the abbey, 
their views interrupted by the altar. To make 
matters worse, five of the ten boys from the 
Chapel Royal choir had left with broken voices 
in June and such was the duplication of adult 
jobs between the two musical establishments 
that only one singer from the abbey was not 
accounted for from within the ranks of the 
Chapel Royal choir. 

There is no indisputable record of exactly 
where in the coronation each piece was 
performed. Wake’s order of service give us 
useful guidance: the Clerk of the Cheque’s 
account of the service contradicts some of this 
although research indicates that the authorities 
had followed tradition in returning to settings of 
the past for several important musical sections 
of the service, searching through the abbey 
and Chapel Royal libraries for what was still 
in stock from previous coronations. So it is 
from a collation of all this information, with its 
mixture of ‘old’ music from the greatest English 
composers of the previous hundred years with 
the latest, fashionable music of Handel at his 
most stately and spectacular, that we form 
our reconstruction of this most splendid, and 
magnificently British, pageant. 

Final preparations for the coronation day 
start early in Westminster Abbey. The last 
items are placed in their positions: the ampulla 


is filled with oil, and laid on the altar with its 
ceremonial spoon. The congregation of the 
great and the good take their seats, filling every 
corner of this most impressive of Gothic abbeys. 
Special galleries have been constructed to add 
extra seats. Our listening position is that of a 
privileged attendee, placed near the altar at 
the east end of the abbey: the preparations at 
the west door, some hundred metres down the 
nave, thus are heard in the distance. Looking 
upwards we see the astonishing vaulted ceiling, 
the highest in England, stretching 31 metres 
above us. Outside, the architecture of the west 
end is markedly different to that we know today, 
for the two west towers which greet today’s 
royalty were only added by Nicholas Hawksmoor 
between 1735 and 1740. 

The archbishop and Choir form their 
procession outside the west door of the abbey 
whilst they await the arrival by carriage of King 
George and Queen Caroline. As they stand 
alongside the dean and officials of Westminster, 
the king and queen’s own clergy and the choirs 
of both the abbey and the Chapel Royal, the 
abbey's great bell tolls, symbolically calling 
the congregation to the ceremony. The royal 
procession is announced to the congregation 
by the first of many trumpet fanfares, sounded 
by trumpeters of the Royal Household standing 
at both sides of the abbey’s west end while the 
fanfare is followed by ceremonial drummers. 

The young Scholars of Westminster School 
had been granted the right by King James 
II in 1685 to greet the new monarch as he 
enters the Abbey. They now greet him with 
their privileged: being scholars, they are the 
only people to do so in Latin. Another trumpet 
fanfare sounds as a preface to the introit, 
performed by the combined choirs of the 
abbey and the Chapel Royal at the west door. 

In his capacity first as organist at St George's 
Chapel, Windsor, and subsequently as one of 
the musicians at the Chapel Royal, William 
Child (1606-1697) had been organist at 
three coronations during the previous century: 
those of Charles II, James II and William and 
Mary. The clergy and choir process up the 
aisle through the vast congregation whilst the 
orchestra plays Handel’s Grand Instrumental 
Procession, later used as the stirring overture 
to The Occasional Oratorio. Archbishop Wake 
noted that the anthem scheduled in the 
service paper to greet the king and queen on 
their arrival at their seats ‘was omitted and no 
anthem at all sung ... by the Negligence of the 
Choir of Westminster', but Jonathan Smith 



recorded that I was glad when they said unto 
me was sung in a ‘full anthem’. Henry Purcell 
(1659-1695), himself of course a former 
organist of Westminster Abbey, had written a 
fine setting of this text, from Psalm 122, for the 
opulent coronation of King James II in 1685; 
this evening’s concert offers two celebrated 
anthems by the great composer. Anthems 
almost certainly still in the abbey library - 
though perhaps already wrongly ascribed, as it 
was to remain for many years, to John Blow. 

During this anthem the king and queen 
pass through the main body of the abbey, on 
through the choir, and up the steps to their 
positions at the east end where they sit in 
chairs placed in front of, and below, the two 
thrones. They make their private devotions. 

After the anthem is finished, the archbishop 
(on the occasion, but not this evening) 
accompanied by the Lord Chancellor, Lord Great 
Chamberlain, Lord High Constable and Earl 
Marshal) presents the new king to the people, 
asking if they are willing to pay their homage to 
their monarch. 

The archbishop is answered first by the 
assembled bishops, and then by the peers and 
nobles, who ‘signify their willingness and joy, by 
loud and repeated acclamations, all with one 
voice crying out “God save King George’” Again, 
the trumpets sound a fanfare in a royal salute. 

For the singing of the litany, performed in 
the glorious setting by the former Gentleman of 
the Chapel Royal, Thomas Tallis (C1505-1585), 
a bishop, wearing his cope, kneels at a faldstool 
above the steps of the theatre. Both Tallis and 
Purcell’s sublime compositionss are haunting 
in their simplicity. The anointing of the monarch 
by the archbishop is prefaced by the singing of 
the great hymn ‘Jerusalem’; in true Anglican 
tradition the entire congregation of the abbey 
joins in. 

That rousing hymn is followed by a work that 
has never been eclipsed as the greatest of all 
coronation compositions, the only one to have 
been repeated at every subsequent crowing 
of a British monarch: Handel’s extraordinary 
setting of the Old Testament text from the First 
Book of Kings, Zadok the Priest. Its opening 
instrumental prelude, commencing with a 
whispering arpeggionic piano, is brilliantly 
orchestrated to create one of the most 
inexorable crescendos of the whole canon of 
western music. In the two following sections 
Handel is at his most regally ceremonial. 

The king has been anointed on his head, 


breast and hands, and presented in a series of 
spoken ceremonies with the spurs, sword, robe 
and orb of state. His Investiture is prefaced by 
the presentation of two further tokens, a ring 
for the fourth finger of his right hand, and two 
sceptres, one with a dove, the other with a 
cross, placed respectively in his left and right 
hands. His Investiture is celebrated by a 
trumpet fanfare, the solemnity of the moment 
enhanced by the addition of timpani. The 
archbishop, standing in front of the abbey's 
altar, takes up the crown and blesses it. 
Assisted by the other bishops and by the Dean 
of Westminster, the archbishop crowns King 
George. A trumpet fanfare rings out and the 
entire congregation in the abbey, in a thrilling 
moment, ‘with loud and repeated shouts' 
acclaim their new monarch. The instructions 
are simple: ‘The drums beat and the Trumpets 
sound and all the People shout, crying out: God 
save King George. Long live King George. May 
the King live forever!’ The archbishop presents 
the king with a Holy Bible, signifying wisdom 
and law, and then blesses him. 

The king is now crowned. The queen, who 
has sat silently through the ceremony so far, 
must be anointed, given a ring, and then her 
crown, sceptre and ivory rod. Handel’s excerpt 
from Messiah “Worthy is the Lamb” is suitably 
celebratory complete with soaring vocal 
lines and a dramatic pause before the final 
statement “Amen”. 

But as soon as the ‘Amen’ was uttered, the 
king and queen replace their crowns, take up 
their sceptres again and return to their thrones 
for the final pageantry of the occasion. The 
traditional trumpet call ‘Draw Swords’ sounds 
bu. The king and queen are led into St Edward’s 
Chapel, where they put on their royal robes, 
made of purple velvets and the procession 
leads them back towards the outside world. As 
the abbey’s great doors are thrown open, the 
king and his queen are greeted not only by the 
pealing of the bells of Westminster Abbey but, 
on that signal, by the extraordinary sound of the 
combined bells of all the churches of London 
co, joyfully celebrating this most glorious of 
coronations. 

DANIEL TAYLOR AFTER ROBERT KING © 
2014/2001 

Many thanks to Robert King for his permission 
to quote his research and for his important 
work. 
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TEXTS AND ORDER OF SERVICE 


Trumpet Fanfare 
Procession of drums 


I was Glad 

I was glad when they said unto me, we will go into the house of the Lord. 

Our feet shall stand in thy gates, 0 Jerusalem 
Jerusalem is builded as a city that is at unity in itself. 

A Grand Instrumental Procession 

Proclamation by the Choristers: “Vivat, Vivat, Vivat" 

Archbishop: Sirs, I here present unto you King George, your undoubted King. Wherefore all you 
who are come this day to do your homage and service, are you willing to do the same? 

The Peers and assembled Nobles: God save King George! 

Archbishop: Sirs, I here present unto you King George. 

The Peers and assembled Nobles: God save King George! 

The King Shall Rejoice 

The King shall rejoice in thy strength, 0 Lord. 

Exceeding glad shall he be of thy salvation. 

Glory and great worship hast thou laid upon him. 

Though hast prevented him 

With the blessings of goodness and hast set 

A crown of pure gold upon his head 

Alleluja 

Drop, Drop Slow Tears 

Drop, drop slow tears, 

And bathe those beauteous feet 
Which brought from Heaven 
The news and Prince of Peace. 

Cease not, wet eyes, 

His mercy to entreat; 

To cry for vengeance 
Sin doth never cease. 

In your deep floods 
Drown all my faults and fears; 

Nor let His eye 

See sin, but through my tears. 

Remember Not, 0 Lord 

Remember not, Lord, our offences, 

Nor th’ offences of our forefathers; 

Neither take thou vengeance of our sins, 

But spare us, good Lord. 

Spare thy people, whom thou has redeem'd 
With thy most precious blood, 

And be not angry with us for ever. 

Spare us, good Lord. 



Drum Solo 


Hear My Prayer 

Hear my prayer, 0 Lord, and let my crying come unto thee. 

Archbishop: 0 God, the Father of Heaven; have mercy upon us miserable sinners. 

Choir: 0 God, the Father of Heaven ... 

Archbishop: 0 God, the Son, redeemer of the world; have mercy upon us miserable sinners. 

Choir: 0 God, the Son, redeemer of the world ... 

Archbishop: 0 God, the Holy Ghost, proceeding from the Father and the Son, have mercy upon us 
miserable sinners. 

Choir: 0 God, the Holy Ghost... 

Archbishop: 0 Holy, blessed, and glorious Trinity, three persons and one God; have mercy upon us 
miserable sinners. 

Choir: 0 Holy, blessed, and glorious Trinity... 

Archbishop: That it may please thee to keep and strengthen in the true worshipping of thee, in 
righteousness and holiness of life, thy servant George, our most gracious King and Governor. 
Choir: tVe beseech thee to hear us, good Lord. 

Archbishop: That it may please thee to bless and preserve our gracious Queen Caroline, Frederick 
Duke of Edinburgh, and all the Royal Family. 

Choir: IVe beseech thee to hear us, good Lord. 

Archbishop: 0 Lamb of God that tak'st away the sins of the world; grant us thy peace. 

Choir: 0 Lamb of God... 

Archbishop: 0 Lamb of God that tak'st away the sins of the world; have mercy upon us. 

Choir: 0 Lamb of God... 

Archbishop: 0 Christ hear us. 

Choir: 0 Christ hear us. 

Archbishop: Lord, have mercy upon us. 

Choir: Lord, have mercy upon us. 

Archbishop: Christ, have mercy upon us. 

Choir: Christ, have mercy upon us. 

Archbishop: Lord, have mercy upon us. 

Choir: Lord, have mercy upon us. 

Jerusalem 

And did those feet in ancient time. 

Walk upon Englands mountains green: 

And was the holy Lamb of God, 

On Englands pleasant pastures seen! 

And did the Countenance Divine, 

Shine forth upon our clouded hills? 

And was Jerusalem builded here, 

Among these dark Satanic Mills? 

Bring me my Bow of burning gold; 

Bring me my Arrows of desire: 

Bring me my Spear: 0 clouds unfold! 

Bring me my Chariot of fire! 

I will not cease from Mental Fight, 

Nor shall my Sword sleep in my hand: 

Till we have built Jerusalem, 

In Englands green and pleasant Land. 



Trumpet Fanfare 


Zadok the Priest 

Zadok the Priest, and Nathan the Prophet anointed Solomon King. 

And all the people rejoic’d, and said: 

God save the King! Long live the King! 

May the King live for ever, 

Amen, Alleluja. 

Archbishop: God save the King! God save the King! 

The Peers and Assembled Nobles response (repeated): God save the King! 

God save the King! God save the King! 

Worthy is the Lamb 

Worthy is the Lamb that was slain, and hath redeemed us to God by His blood, to receive power, 
and riches, and wisdom, and strength, and honour, and glory, and blessing. 

Blessing and honour, glory and power, be unto Him that sitteth upon the throne, and unto the 
Lamb, forever and ever. 

Amen. 


Dido and Aeneas 

SCHOLA CANTORUM & THEATRE OF EARLY MUSIC 

A revival of the critically praised sold-out presentation of 
Purcell’s Dido and Aeneas. Award-winning choreographer 
Bill Coleman returns to offer his moving vision of Purcell’s first 
opera, supported by soloists and instrumentalists from the 
Theatre of Early Music, directed by Daniel Taylor, featuring 
sopranos Agnes Zsigovics and Ellen McAteer. 

MARCH 24, 2015-7:30 PM 

TRINITY COLLEGE CHAPEL 
6 HOSKIN AVENUE, TORONTO, ON 




Biographies 


DANIEL TAYLOR, COUNTER TENOR 

An exclusive recording artist for Sony Classical 
Masterworks, Daniel Taylor is one of the most 
sought-after countertenors in the world. Daniel 
appears on more than 100 recordings which 
include Bach Cantatas/Monteverdi Choir/Gardiner 
(for Deutsche Grammophone Archiv and SDG); 
Renaissance duets with Bowman /Actor Ralph 
Fiennes/TEM (BIS); Flandel’s Rinaldo with Bartoli 
/AAM/Flogwood (Decca); Cantatas "Before Bach” 
with Collegium Vocale /Fierrewege (Flarmonia 
Mundi); Sakamoto’s pop-opera “Life" with the 
Dalai Lama and Salman Rushdie (Sony); Bach 
Cantatas with Bach Collegium Japan (BIS); a 
Bach recital with the Theatre of Early Music and 
a recital of Shakespeare's songs (Sony); Vivaldi 
Gloria with the Bethlehem Bach Choir/Funfgeld 
(Analekta); Vivaldi’s Stabat Mater (BIS); four 
recordings of Flandel’s Messiah, these being with 
the Kammerchor Stuttgart/Bernius (Carus), with 
the American Bach Soloists/Thomas(Koch) and 
most recently a CD/DVD with Tafelmusik (Bravo 
Television) as a live recording with the New York 
Philharmonic/Rilling, and . Daniel has recorded 
the CD/DVD of the Bach B minor Mass with the 
Ensemble Orchestral Paris/Nelson (EMI Virgin) and 
also a CD with the Kammerchor Stuttgart/Bernius 
(Carus). Upcoming recordings also include Bach 
Cantatas with the Magdalena Consort/Channel 
and Messiah with Boston’s Flandel & Flaydn 
Society/Christophers (Coro). Daniel recorded the 
Children’s disc ‘Angel Fleart’ with Frederica Von 
Stade, Matt Flaimovitz and the Actor Jeremy Irons 
(Oxingale) - this disc won a GRAMMY. 

In his role as a Conductor, Daniel debuted 
as the first Guest Conductor in the history of the 
Tallis Scholars. Fie debuted recently with the 
Kammerchor Stuttgart and also with the Gabrieli 
Consort. Daniel's debut at Glyndebourne in Peter 
Sellar’s staging of Handel's Theodora (recorded for 
Erato) followed on his operatic debut in Jonathan 
Miller’s production of Handel’s Rodelinda (EMI). He 
took the title role in Gluck's Orfeo at the Edinburgh 
Festival. His North American operatic debut was 
in Handel's Cesare at the New York Metropolitan 
Opera. Daniel receives invitations from an ever- 
widening circle of the world's leading early and 
contemporary music ensembles, appearing in 
opera (Metropolitan Opera, Glyndebourne, San 
Francisco, Rome, Welsh National Opera, Canadian 
Opera, Opera North, Montreal Opera and Munich); 
oratorio (Gabrieli Consort, Monteverdi Choir/ 
English Baroque Soloists, Bach Collegium Japan, 
Les Arts Florissants, Berlin Akademie fur Alte 
Musik, Orchestra of the Age of Enlightenment, 
King’s Consort); symphonic works (Cleveland, 


St. Louis, Lisbon, Philadelphia, Tonhalle Zurich, 
Toronto, Gothenburg, Rotterdam, Montreal); recital 
(Vienna Konzerthaus, Frick Collection, New York, 
Forbidden Concert Hall, Beijing, Lufthansa Baroque 
Festival, Carnegie and Wigmore Hall, London) and 
film (Podeswa's Five Senses for Fineline - winner at 
Cannes and also of a Genie). Daniel Taylor is now 
recognized as “Canada's star countertenor” and 
"Canada’s most prolific recording artist". 

Highlights of past engagements include 
Handel’s Messiah with San Francisco Symphony/ 
Christophers; Handel's Rinaldo with the 
Academy of Ancient Music/Hogwood, Handel's 
Israel in Egypt with the Cleveland Orchestra/ 
McGegan; Orffs Carmina Burana with the 
Toronto Symphony/Oundjan; Messiah with the St. 
Louis Symphony/Christophers; Bach Christmas 
Oratorio with the National Arts Centre/Pinnock; 
Handel’s Rinaldo at the Munich Opera House/ 
Bickett; Bernstein’s Chichester Psalms with the 
Philadelphia Orchestra/Dutoit; Handel’s Saul with 
Bachakademie Stuttgart/ Rilling (for Hanssler 
Classics); Buxtehude Cantatas with the Amsterdam 
Baroque Orchestra/Koopman (Channel Classics); 
Orff’s Carmina Burana with the Taiwan National 
Symphony/Grossman (Koch), Bach Cantatas with 
the Bethlehem Bach Choir/Fumfgeld (Analekta) 
and Schnittke’s Faust Cantata with the Rotterdam 
Philharmonic/Gergiev. Daniel sang at a Pow-Wow 
of First Nations in Alberta and on Parliament Hill 
for Queen Elizabeth and the Prime Minister of 
Canada. He appeared on German Television for the 
Prime Minister of Germany, on Spanish Television 
for the Queen of Spain and in a recital for the 
King and Queen of Sweden. With the Gabrieli 
Consort/McCreesh, he toured Europe in Purcell’s 
Odes, appeared in recital on Polish Television and 
toured Purcell's Dido and Aeneas. With the Madrid 
National Orchestra/Goodwin, he sang in the Bach 
St. Matthew Passion on Spanish Television. With 
the Monteverdi Choir/Gardiner, Daniel appeared 
on the Bach Cantata Pilgrimage joining in concerts 
and recordings across Europe and North America. 
With the English Baroque Soloists/Gardiner, he 
appeared in Handel’s Messiah and Handel’s Israel 
in Egypt at the BBC Proms; returning to the BBC 
Proms in recital with the Berlin Akamus. 

During the last season, new recordings were 
released: Handel Messiah with the Montreal 
Symphony/Nagano (for Universal), Bach St. John 
Passion with the Bethlehem Bach Choir/Funfgeld 
(Analekta); Daniel also appeared on the new 
soundtrack with the Cirque du Soleil (Universal). 
Messiah performances included Dallas Symphony/ 
Rilling, Tafelmusik and a return to Los Angelas and 
San Francisco Philharmonia Baroque/McGegan. 



Highlights also included Orff Carmina Burana with 
National Arts Centre Orchestra /Matheus. Recital 
appearances across the United States culminated 
in his return to New York's Carnegie Hall followed 
by his return to the Teatro Colon in Buenos Aires 
for Handel’s Rinaldo. Recent engagements include 
the World Premiere of Robert Lepage’s production 
of Ades’ The Tempest , Britten Canticles at Lincoln 
Centre and Daniel's latest recording on SONY was 
the new recital disc “Come Again, Sweet Love” on 
Sony. 

In 2014-2015, Daniel returns to Washington's 
Kennedy Centre for the Bach B minor Mass, 
debuts at the Vienna Musikverein with the Wiener 
Akademie/Haselbock in Bach Cantatas, appears 
with Tafelmusik in Bach’s St. John Passion, tours to 
Italy, Spain and Germany in Handel’s Messiah and 
returns in recital to London's Wigmore Hall. 

As an educator, Daniel has offered master 
classes at the Beijing Conservatory, the Sao Paolo 
Conservatory, at the Royal Academy, the Guildhall 
and the Royal College of Music. He has also 
given classes at leading Universities across North 
America. This year he begins in his role as Visiting 
Professor at the University of Vienna. The University 
of Toronto recently appointed Daniel Taylor to the 
position of Head of Historical Performance in the 
Faculty of Music. Daniel’s responsibilities include 
directing the Schola Cantorum Choir and Orchestra 
at the University of Toronto as well as coaching 
students in the Opera Department and maintaining 
a Voice Studio. Daniel is Artistic Director of the 
Quebec International Festival of Sacred Music 
and Artistic Director and Conductor of the Choir 
and Orchestra of the Theatre of Early Music. The 
Theatre of Early Music performs more than 30 
concerts every year in concert halls all over the 
world. 

THEATRE OF EARLY MUSIC 

Founded by Artistic Director and Conductor Daniel 
Taylor in 2002, the Theatre of Early Music (TEM) 
are sought-after interpreters of magnificent choral 
repertoire from five centuries. Their appearances 
include stunning a cappella programs, with 
practices and aesthetics of former ages informing 
thought-provoking, passionate and committed 
reconstructions of music for historical events and 
major works from the oratorio tradition. Through 
their concert performances and recordings, the 
10-18 solo singers offer a purity and clarity in their 
sound which has resulted in invitations from an 
ever-widening circle of the world’s leading stages. 
With Daniel Taylor, the Choir and Orchestra of the 
TEM are new visitors to the most renowned concert 
halls and festivals and are building an exciting 
discography in partnership with Sony Classical 
Masterworks and Analekta. 

The Theatre of Early Music is an ensemble 


of some of the world’s finest musicians, sharing 
a particular passion for early music. Its formation 
is the result of a search by instrumentalists and 
singers for opportunities that would allow devotion 
and dedication to enter into the creative process. 
The core of the TEM consists of an ensemble 
based in Canada that is primarily made up of 
young soloists. Their distinctive style, coupled 
with its artistic director Daniel Taylor’s expertise 
and enthusiasm, leads to captivating readings of 
sacred music. 

In various combinations, leading international 
musicians in the field perform on the platform 
provided by the Theatre of Early Music in concerts 
conducted by Daniel Taylor in its regular series in 
Montreal, Ottawa and Toronto, on tours around 
the world and on recordings. TEM appear in 
some thirty concerts every year, recently having 
performed on stages in France, Argentina, Brazil, 
England and China. In recent seasons the TEM led 
a successful North American tours that culminated 
with their debut at New York’s famous Carnegie 
Hall. The calendar also includes collaborations 
with Dame Emma Kirkby, with the Tallis Scholars 
and the Gabrieli Consort, concerts of Handel’s 
Coronation Anthems and ancient German music, 
as well as tours of Canada, the United States and 
South America. In 2012, the TEM was named 
Visiting Ensemble-in-Residence at the University of 
Toronto. 

Guest artists performing with the TEM include 
Nancy Argenta, Karina Gauvin Dame Emma Kirkby, 
Suzie Leblanc, Carolyn Sampson, Deborah York, 
Robin Blaze, James Bowman, Michael Chance, 
Benjamin Butterfield, Charles Daniels, James 
Gilchrist, Michiel Schrey, Neal Davies, Alexander 
Dobson, Michael George, Peter Harvey, Daniel 
Lichti and Stephen Varcoe. 

The TEM’s first recording with BIS Records, 
Legons de Tenebres by Couperin, featured Taylor 
and Blaze and was released in 2005. The disc 
was received with critic acclaim: “Beauty of this 
recording bows to no other.” This disc was followed 
in February 2006 by another BIS Records album 
featuring an original program of works from the 
Renaissance entitled Love Bade Me Welcome. 

The program presented the actor Ralph Fiennes 
reciting poetry as well as duets with counter¬ 
tenors James Bowman and Daniel Taylor. Critics 
unanimously praised “the legendary counter¬ 
tenor James Bowman in the magical duets with 
remarkable young star Daniel Taylor.” In 2009, 
the TEM also released Vivaldi's Stabat Mater with 
BIS records, which also featured Bach’s setting of 
Pergolesi’s Stabat Mater featuring Dame Emma 
Kirkby. 

The Choir and Orchestra of the Theatre of 
Early Music has released 14 CDs so far, and now 
records exclusively for Sony Classical Masterworks 



and Analekta. The best-selling debut disc on the 
Sony label entitled The Voice of Bach was praised 
in Gramophone Magazine as “serious music¬ 
making of the highest order”. The disc received five 
stars from both BBC Music Magazine and Classic 
Music CD, was featured on BBC's "Desert Island 
Discs” and received acclaim worldwide including 
reviews from the Times (London), the Globe and 
Mail (Toronto), the New York Times, the Guardian 
(London) and La S cena Musicale (Montreal). The 
TEM’s latest Sony disc, Come Again Sweet Love, 
was featured in Gramophone UK, BBC Music 
Magazine and in Canada’s national journals, on 
radio and television. 

Most recently, the TEM released The Heart's 
Refuge with Analekta. This disc featured the TEM 
Choir and Orchestra, joined by the University 
of Toronto’s vocal ensemble Schola Cantorum, 
led by Daniel Taylor interpreting vocal works of 
Buxtehude, J.C. Bach, Kuhnau and Bruhns as well 
as a short instrumental selection bySchmelzer. 

The CD was praised, "In perfect harmony, the choir, 
soloists and musicians of the TEM immediately 
transport us elsewhere and for quite sometime. 
Such sound, such purity and such recording quality 
alone would have justified the invention of high 
fidelity - Thank you Mr. Taylor" 

The TEM became a registered non-profit 
organization in 2002 and a charitable organization 
in August 2004. 

Quebec’s Le So/e/7 described the Choir of the 
TEM conducted by Daniel Taylor in concert: 

“Listening to the 20 pure angelic voices had 
already moved many to tears. The mix of light but 
exact timbres conserves a texture that is lithe 
yet at times sumptuous. The text is sustained 
and respects the music of the language. Clear 
intonation and balance were in evidence: unity 
and cohesion particularly strong. Daniel Taylor 
directs as he sings, this is to say with an ease and 
economy of gestures. The result is a most moving 
ensemble that could not be more supple, more 
pleasing. Every moment spoke to the audience and 
answered perfectly, providing it seemed what the 
audience was searching for. At a concert entitled 
‘The Path to Paradise’, apparently, many had found 
their path.” 

SCHOLA CANTORUM 

Founded in 2012 by Daniel Taylor, the university 
of Toronto Schola Cantorum aims to present the 
brilliant early choral and instrumental repertoire 
from across the centuries to a new audience. 

The group’s interpretations strive to recreate 
the original performances of musical works - 
interpretations led by the energy and insights of 
the gifted students themselves - in the belief 
that historical performance ideals and knowledge 
of the old world are essential for creating music 


anew. The Schola Cantorum includes students 
from all levels of study (Bachelor in Music, Master 
in Music and Doctoral Candidates), with students 
representing many voice studios in the Faculty. 
Canada has many university choral ensembles, 
however the Schola Cantorum is the only large 
scale group using period instruments and 
historically informed performance practices to 
reveal the beauty of baroque and early repertoire. 

In 2012-2013, the Schola Cantorum made 
its inaugural performance with the famed Tallis 
Scholars. The ensemble also performed and 
toured central Canada presenting Flandel’s 
Coronation Anthems and recorded early German 
works including Buxtehudes’ Jesu meine s Lebens 
Leben. In 2013-2014, the ensemble appeared 
in concert touring with the Gabrieli Consort, and 
presented Purcell’s Dido and Aeneas on four 
evenings to capacity audiences and offered a 
reenactment of the coronation ceremony of King 
George II (also sold-out). Most recently, the group 
presented Fleinrich Schutz’s three-movement 
Musikalische Exequien in concert, accompanied by 
the Theatre of Early Music orchestra. 

The University of Toronto Faculty of Music 
is located in one of the world’s most vibrant, 
multicultural, arts-oriented cities. Based on 
publications and citations, the University of Toronto 
leads Canadian research universities in Fine Arts 
and Music. 


GUEST ARTISTS 
NOVEMBER 8 

Coleman Lemieux & Compagnie 

Founded in Quebec in 2000 by individually 
renowned dancers/choreographers Bill Coleman 
and Laurence Lemieux, Coleman Lemieux & 
Compagnie (CLC) has distinguished itself by its 
innovative, unbridled artistic vision. CLC creates, 
produces and presents varied works on a local, 
national and international scaleThe Company 
has toured across Canada, into the United States 
(where they headlined the Jacob’s Pillow Festival 
and appeared at Fall for Dance in New York City 
and in several other major cities), and to Brazil, 
China, Russia and was the first modern dance 
company to perform in Mongolia. 

CLC’s repertoire is eclectic, daring and 
technically sophisticated, a visually rich, 
emotionally arresting tapestry nourished by other 
talented choreographers and by gifted artists 
from many disciplines. James Kudelka, CLC’s 
Resident Choreographer since 2008, has adapted 
some of his major works for the company. Other 
frequent CLC collaborators include media artist 
John Oswald, countertenor Daniel Taylor and 



visual artist Edward Poitras, as well as renowned 
dance artists Margie Gillis, David Gaucher, 
Guillaume Cote, Heather Ogden, Andrea Weber, 
and Carol Prieur, filmmaker/choreographer 
Anne Troake, composers Christopher Butterfield, 
Rodney Sharman, costume designer Liz Vandal, 
and Toronto fashion idols Jim Searle and Chris 
Tyrell of HOAX Couture. One of CLC’s most 
innovative and ambitious ventures is a series of 
site-specific projects. These spectacular, large- 
scale performance events - in locations like rural 
Saskatchewan, coastal Newfoundland, urban 
Winnipeg, the Mongolian steppes and CLC's home 
neighbourhood of Regent Park, Toronto — are 
created in collaboration with illustrious artists and 
local community residents. They showcase the 
Company’s audacious genius, as dance is taken 
out of its theatrical surroundings and transplanted 
into the heart of communities and their urban 
or rural landscapes. CLC opens up a poetic 
dialogue with participating communities about the 
relevance of dance, art and artistic expression, 
resulting in encounters that are magical, 
electrifying, and capable of accomplishing a 
subtle shift in consciousness - awakening the 
poetry of living as individuals within a social and 
environmental setting. The success of these 
events underscores the Company’s desire to offer 
stimulating artistic experiences in widely diverse 
contexts, revitalizing the place of dance and art in 
our society. 

In 2007, CLC invested in the 1912 Salvation 
Army Citadel building as their new home, located 
in the heart of Toronto’s diverse Regent Park 
neighbourhood. Coleman and Lemieux soon 
found themselves part of one of the most exciting 
community renewals in the world - a unique 
opportunity to integrate the arts directly into urban 
change. CLC has worked directly with developers 
The Daniels Corporation, as well as through local 
agencies, community-based arts and media 
organizations and schools, producing a series of 
one-of-a-kind performance events to celebrate 
milestones in the development process, bringing 
the construction sites to life with dance, spectacle 
and sound. In 2009, the Company launched an 
ambitious project to renovate and substantially 
improve The Citadel, with the assistance of 
Diamond + Schmitt Architects, Bartlett & 
Associates LTD, the Department of Canadian 
Heritage, the Ontario Trillium Foundation, the City 
of Toronto, and many generous individual donors 
and corporations. The building officially re opened 
in February 2012. 

Since its inception, CLC has received 
significant press coverage from both print and 
broadcast media in Canada, Russia, Scotland 
and Mongolia. Director Anne Troake made a 
critically- acclaimed film, The Gros Morne Project: 


Feel the Earth Move, documenting a CLC event 
in Newfoundland. Later that year, the Company 
undertook the adaptation of James Kudelka’s 
powerful masterpiece, Fifteen Heterosexual Duets, 
which spurred Laurence Lemieux to initiate a 
book project published by Dance Collection Danse 
Press/es. 

CLC is actively engaged in the dance world, 
regularly hosting workshops and participating 
in conferences and showcases. Coleman and 
Lemieux are committed to the development 
of dance, and often act as mentors for a new 
generation of dancers and choreographers. 

CLC is supported by the Canada Council for 
the Arts, Canadian Heritage, the Conseil des arts 
et des lettres du Quebec, Ontario Arts Council, 
the Conseil des arts de Montreal, the Toronto Arts 
Council, the Ontario Trillium Foundation and the 
Metcalf Foundation. 

James Kudelka 

Canadian-born James Kudelka’s prominence 
among today's choreographers derives from 
his exceptional creative range. He has staged 
inventive versions of the full-length classics, 
choreographed non-narrative yet psychologically 
nuanced ballets and has shown himself equally 
adept in the more visceral, grounded movement 
idioms of contemporary dance. 

Kudelka’s broad musical tastes draw him 
to an extraordinary variety of scores, from 
early music to major 20th-century works. He 
places a high value on artistic collaboration 
with dancers, designers and musicians — he 
relishes opportunities to choreograph to original, 
commissioned scores — in the knowledge that 
each plays a crucial role in the creative process. 

He trained at Canada’s National Ballet School 
and began choreographing while still a student, 
soon demonstrating an interest in exploring 
alternative, innovative approaches that has 
remained central to Kudelka's creative identity. 
Rather than relying on his manifest choreographic 
strengths — instinctive musicality, theatrical flair 
and a rich technical vocabulary of movement — 
Kudelka, with his keen sense of artistic integrity, 
readily embraces creative challenges. He avoids 
comfortable conventions, pushes aesthetic 
boundaries and upholds dance as a primary form 
of artistic discourse. Even during his early career 
as a solo dancer and choreographer with the 
National Ballet of Canada (1972-1981), Kudelka 
was drawn to exploring modern dance and 
contemporary forms of expression, particularly 
as a member of Les Grands Ballets Canadiens 
(1981-1990) in Montreal — a French-Canadian city 
known for its dance innovators. 

There in 1983 Kudelka created In Paradisum, 
an early masterwork in contemporary style to a 



commissioned score. It signaled Kudelka’s gift for 
using movement metaphor to communicate poetic 
and psychological meaning. This approach was 
also apparent in such major works as Soudain 
I'Hiver Dernier (Montreal Danse, 1987), There 
Below (BalletMet, Columbus, 1989), Pastorale 
(National Ballet of Canada, 1990), Cruel World 
(American Ballet Theatre, 1994), Terra Firma (San 
Francisco Ballet, 1995) and his much-acclaimed 
setting of Vivaldi’s The Four Seasons (National 
Ballet of Canada, 1997), later adapted for 
television. 

Kudelka is equally gifted as a dramatic 
choreographer. His youthful version of Henry 
James’s Washington Square (National Ballet 
of Canada, 1979) was the prelude to a 
series of literary adaptations and thoughtful 
reinterpretations of such ballet classics as The 
Nutcracker (1995), Swan Lake (1999), Cinderella 
(2004) and An Italian Straw Hat (2005), all 
choreographed for the National Ballet of Canada 
where he served with distinction as artistic 
director, 1996-2005. 

During nine years at the helm of Canada’s 
largest ballet company, Kudelka continued 
to create new works for it and other leading 
companies. In his curatorial role he oversaw 
a remarkable artistic flowering, acquiring 
acknowledged masterworks — several by the 
great George Balanchine — and commissioning 
others from both established and emerging 
choreographers. 

Kudelka, whose artistic achievements were 
officially recognized with his 2005 appointment 
as an Officer of the Order of Canada, now focuses 
primarily on collaborative choreographic projects 
that inspire his curiosity and which continue to 
earn him wide respect as one of today’s most 
accomplished, courageous and distinctive dance 
makers. 

Dancetheatre David Earle 

Dancetheatre David Earle was created to promote 
education and artistic development in the field 
of modern dance through the performance and 
teaching of the works and technique of David 
Earle. The company gave its first performance, 
in collaboration with thePenderecki String 
Quartet, at the Elora Music Festival in July of 
1997. Since that time,DtDE has presented more 
than 50 new works, including commissions for 
performances with the PSQ, Soundstreams, 
Rosedale Concerts, the Kitchener Waterloo 
Symphony,NUMUS, Tactus, the Guelph Chamber 
Choir, and the Gryphon Trio. The company has 
performed throughout Ontario, across Canada, 
and internationally. Through Graham-based 
modern dance classes at all levels, DtDE is 
creating cornerstones for a professional level 


training program, as well as offering the wider 
community a centre for the study of a range of 
complimentary classes to open and strengthen 
both body and spirit. Classes are led by extremely 
qualified instructors who are among the pioneers 
of modern dance in Canada. Since the summer 
of 2002, DtDE has hosted their annual Summer 
Intensive in Guelph, continuing a tradition of 
summer intensive professional training programs 
that had been offered by Mr. Earle in Victoria, 
British Columbia for 15 years prior. The three- 
week Guelph Summer Intensive attracts advanced 
dance students and young professionals from 
across Canada and Internationally. The Intensive 
provides advanced dancers the opportunity for 
in-depth study in the dance language that David 
Earle has developed through his 40 years as a 
teacher and creator. 

David Earle has created a large repertoire of 
passionate dance works for which he has been 
awarded the Order of Canada. In 1979, Mr. Earle 
originated the School of Toronto Dance Theatre's 
Professional Training Program. He has taught 
at the University of Quebec in Montreal, L’Ecole 
Superieure de Danse du Quebec, Dance Umbrella 
and Ballet B.C. in Vancouver, Southern Methodist 
University in Dallas, Texas, the Banff School of 
the Arts, New York University, U.Q.A.M. and Danse 
Partout in Quebec City, and for fifteen years 
conducted summer workshops in Victoria, British 
Columbia. 

In 1996 Mr. Earle left Toronto Dance Theatre 
"to preserve the values that are sacred to me in 
Life and in dance”. He launched Dancetheatre 
David Earle (www.dtde.ca) to support continued 
creation, for the preservation of his repertoire, 
and to serve as a forum for younger artists whose 
concern is the expression of humanity in dance. 

In his more than 40 years as a choreographer, 
Mr. Earle has created over 140 works including 
Sacra Conversazione, Baroque Suite,Atlantis, Boat 
River Moon, Dreamsend and Court of Miracles 
- a full evening work created in collaboration 
with James Kudelka, with whom Mr. Earle also 
choreographed Dido and Aeneas for the Stratford 
Music Festival and Scheherazade for Les Grands 
Ballets Canadiens. Court of Miracles had 10 
Christmas Seasons in Toronto, touring Canada 
and the USA. In 2003 DtDE remounted Court 
of Miracles in Guelph to celebrate the 20th 
anniversary of its creation. 

Mr. Earle's work has been presented on 
film and television in Moze Mossanen's Dance 
for Modern Times and The Dancemakers. For 
Rhombus Media, he choreographed La Valse for 
a film on the life of Maurice Ravel, and Romeos 
and Juliets, which received the Press Award from 
France’s Grand Prix International de Video-Danse 
de Sete and also a Gemini award. 



In March 2006 Dance Collection Danse 
published David Earle: A Choreographic 
Biography , written by Michele Green. 

Among the awards and honours for his 
work, Mr. Earle has received the Clifford E. Lee 
Award from the Banff Festival of the Arts (1987), 
and a Dora Mavor Moore Award for best new 
choreography for Sunrise (1987). In 1988, along 
with Toronto Dance Theatre co-founders Peter 
Randazzo and Patricia Beatty, he received the 
Toronto Arts Award for Performing Arts. In May 
1994, Mr. Earle received the Jean A. Chalmers 
Award for excellence in choreography and in 1998 
the Muriel Sherrin Award for contribution to the 
art form of dance. In 1996, Mr. Earle became a 
Member of the Order of Canada. In September 
2002 he was the recipient of the Canada 
Council for the Arts Jacqueline Lemieux Prize for 
distinction in choreography. In June 2005, Mr. 
Earle received an Honorary Doctorate of Laws 
from the Faculty of Education, Queen's University, 
Kingston. In 2006 Mr. Earle was the recipient 
of the Walter Carsen Prize for Excellence in the 
Performing Arts. Most recently, he was awarded 
the 2011 Premier's Awards for Excellence in the 
Arts and, in 2012, the Queen Elizabeth II Diamond 
Jubilee Medal. As an ambassador for Canada his 
works have been performed in Paris, London, New 
York, Berlin, Brussels, Lisbon, Warsaw, Edinburgh, 
Mexico City, Tokyo, Bejing, Seoul and on tour in 
Spain, France, Poland, Germany and the USA. 

David Earle is much sought after as a 
respected teacher, lecturer and mentor. He has 
taught consistently at his own studio throughout 
his career, and has been a guest instructor across 
North America as well as Internationally. At 72 
years of age he continues to teach, to create, and 
to inspire the next generation of modern dancers 
to explore their humanity in this, the oldest of art 
forms. 

The November 8 performance concludes with 
Miserere - to the luminous choral work by Gregorio 
Allegri, written for the Sistine Chapel in 1556. 
Originally created in 1980, this work for fifteen 
dancers provides a feast of human sculpture in an 
extended physical symphony of compassion and 
trust. The work will feature Company members 
along with acclaimed associates from Toronto. 
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Lisette Canton 

Lisette Canton is a choral and orchestral 
conductor, vocal coach and technician, guest 
conductor, adjudicator, workshop leader and early 
music specialist. She is the Founder and Artistic 
Director of the internationally acclaimed Ottawa 
Bach Choir, and is also Associate Professor and 
Head of Choral Conducting at York University in 


Toronto, where she conducts four ensembles 
(Chamber Choir, Concert Choir, Women’s Chorus 
and Men’s Chorus) and is in charge of the 
graduate program in choral music. 

Prior to her appointment at York, Dr. Canton 
taught and conducted at Carleton University, the 
University of Ottawa, the University of Illinois at 
Urbana-Champaign and McGill University. She has 
recently been a guest conductor at Carnegie Hall 
and Lincoln Center in New York, and taken the 
Ottawa Bach Choir on four successful European 
tours (2014, 2009, 2007 and 2005). Dr. Canton 
has also conducted in Leipzig, London, Paris, 
Venice, Lubeck, Stuttgart, Bayreuth, Vienna, 
Salzburg, Prague, Amsterdam, Groningen, Mexico 
City, at Roy Thomson Hall in Toronto, the Winspear 
Centre in Edmonton, Montreal and Halifax, 
and has prepared choirs for Franz-Paul Decker, 
Johannes Ullrich, Pinchas Zukerman, Helmuth 
Rilling and John Rutter. She was also invited to 
perform in the International Choral Festival at the 
University of Caen, France in conjunction with the 
60th anniversary of D-Day 

Born in New Orleans, Louisiana, Dr. Canton 
has lived in Canada most of her life. She has a 
Bachelor of Music degree in Performance from 
McGill University, a Master of Music degree in 
Choral Conducting from the Eastman School of 
Music and a Doctor of Musical Arts degree in 
Choral Conducting from the University of Illinois 
at Urbana-Champaign. She has recorded for the 
Canadian Broadcasting Corporation (CBC) and 
Radio-Canada radio and television, and has been 
the guest conductor of numerous ensembles 
in Canada and the United States. Dr. Canton 
has also been a member of the national jury of 
the CBC/Radio-Canada Choral Competition for 
Amateur Choirs. 

Lisette Canton has studied conducting with 
Donald Neuen, Don V. Moses, Fred Stoltzfus, Ann 
Howard Jones, Chet Alwes and Paul Vermel; voice 
with Jan Simons, Lorie Gratis and James Bailey; 
and piano with Esther Master and Dorothy Morton, 
and is a member of numerous professional 
associations. 

York University Chamber Choir 

The York University Chamber Choir, begun in 
2005 by Dr. Lisette Canton, is the highest caliber 
choral ensemble at York University, in Toronto, 
Canada, consisting of voice majors and singers of 
advanced vocal ability selected by audition. The 
ensemble presents a varied repertoire, focusing 
on a cappella works from all musical periods. The 
choir has performed several concerts in Canada, 
as well as the United States and Europe, to local 
and international acclaim. 

Now in its ninth season, the York University 
Chamber Choir performs two to three concerts 



each year and also forms the core of the York 
University Concert Choir, which also performs 
major choral works with orchestra twice each 
season. In addition to concerts in Toronto, the 
chamber choir has performed in New York City, 
at Carnegie Hall and Lincoln Center. In 2012, 
the choir also performed in Europe on its first 
European tour, in Austria and France, at such 
venues as the Peterskirche in Vienna and Paroisse 
de la Madeleine in Paris. In May 2015, the 
choir will embark on its second European tour, 
performing in Belgium, The Netherlands and 
Italy, at the Audomaruskerk in Passchendaele, 
the Obrechtkerk in Amsterdam, Cantate Toscana 
and Santa Croce in Florence, and San Marco 


in Venice, among others. The chamber choir 
has collaborated with various choirs in the 
past and, this season, will collaborate with the 
Schola Cantorum of the University of Toronto, 
under the direction of Daniel Taylor, in concerts 
reconstructing the Coronation of King George 
II, performing with the Theatre of Early Music in 
Toronto, Montreal and Ottawa, Canada. 

The choir has sung repertoire ranging from 
the Renaissance through the Contemporary 
periods, including some commissioned works, 
and takes pride in maintaining an authenticity 
in historical performance practice. It has also 
recorded its first CD, due for release in the near 
future. 


YOUR SUPPORT 
IS HISTORICAL 

Today's concert is one of a series of performances highlighting Early Music 
at the University of Toronto. The U ofT Early Music and Elistorical 
Performance program is one of the most comprehensive programs of its kind. 
Instructors in the Early Music Area include esteemed scholars and renowned 
guest performance instructors. Programs are structured to nurture and develop 
the artistry of young musicians by ensuring a healthy secure technique, 
stylistic and musical versatility, performance skills and comprehensive 
performance experience. 

We need your support for this exciting initiative. Opportunities are available 
to sponsor concerts, visiting artists, master classes and to establish scholarships. 
For further information please contact Bruce Blandford, Director of 
Advancement at 416-946-3145 bruce.blandford@utoronto.ca. 

Gifts may be made online at https://donate.utoronto.ca/music. 





Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and 
corporations who gave annual gifts of $1,000 or more between March 1,2013 to September 1,2014, 
in support of our students and programs. Thank you for the part you are playing in advancing 
the cause of music education in Canada. 
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